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Internet is based on the intermarriage of computer and communication 
technology. Now it is called “the fourth media” after paper, broadcast and TV. It has 
beening bringing unprecedented profound changes for its strength of “one network 
one world”, though it has not a long history.  
“the existing mode of literature” was put forward in 20th century, and it turned 
our attention from literature essentialism to the unitary investagation of literature 
existence. Correlational research is a growing point of literature theory. The existing 
mode of literature is the whole features, structure and status of literature in specific 
context and it includes the dynamic existence and still existence of literature. The 
dynamic existence of literature is that literature is consisting in the interactive process 
of creation-communication-acceptance. And media, world, writer, work, reader are the 
five factors of the process. The still existence of literature is the specific existence of 
work, including medium, structure of text, levels, meaning and so on. 
Cyberspace is the construction of the computer technology and internet, and it is 
multimedia, interactive, virtual and so on, comparing with print medium. As a new art 
medium, its appearance has beening changing the existing mode of literature. The 
influence on the dynamic existence of literature is appearing as: reconstucting of the 
writers from identity, mind, body and so on; remodeling the form of text from the 
types, openness, spatialization and temporality and so on; the evolving of readers 
acting of reading method, aesthetic mind, experience and so on; the mode of 
interactive narrative emerging. The influence on the still existence of literature is 
reflected in the digitalized text, the reconstruction of the text types, the visualization 
of text and the variation of narrative. This dissertation expounds the transmutation of 
the existing mode of literature from the five factors of the dynamic existence, for the 
still existence of literature is roughly the work of the dynamic existence of literature. 
This paper adopts the view of macrography and microcosmic. I hold the current 
instituation of literature in cyberspace from the macroscopic view and find the 















relevant studies in western countries have their traits, and they focus more on 
hypertext and hypermedia works, such as hypertext literature, interactive fiction, 
interactive drama, machinery works and so on. These works fully use the potentiality 
of computer and internet and they reflect more the reconstruction of literature in 
cyberspace. Now our studies pay more attention to the generalized internet literature, 
and these works embody the popularity. Certainly, technology innovation of these 
works is not enough. So the key point of this paper is hypertext and hpermedia 
literature and interactive drama, etc. Research scope of this dissertation includes the 
turning point from traditional print literature to literature in cyberspace. This can 
explain the appearance of literature in cyberspace is not accomplished in one action 
and it is the basement of transmutation of the existing mode of literature. Then I study 
how hypertext and hypermedia literature exist in cyberspace and how the structures 
and features of these works are. I also inspect how these types of literature reconstruct 
traditional literature, literature theories , methods of literature studies and the trend of 
future literature.Then I try to draw a outline of the reconstitution of literature. 
The conclusion is that literature does not end, but some of works has transformed. 
The transformation embodies two aspects: one is the change of the types of literature 
and the other is the artistic literature. For example, literature is one factor of 
constitution in literary works. Artists can use various media in digital age, so they free 
from the limitation of finite media in previous times and there is possibility of “Xiao 
yao you” (Care-free peregrination) in the sea of art. We can refer to the view of 
ancient “flexibility” and explain the present and future of literature. Literature can 
develop only through innovation based on traditional merits. From this point, we can 
understand print literature does not diminish in a short time. With the constantly 
emerging of new technology and new media, literature will develop with inheritance 
and innovation. 
The significance of this research has four points. Firstly, it is the concretization of 
the study of the existing mode of literature. The research of the influence of 
cyberspace on literature is deepening and detailing of the existing mode of literature. 
Secondly, it provides reference for creation and studies in cyberspace through 
interpreting the hypertext and hypermedia literature in western countries. Thirdly, it 















and the new methods for literature criticism. Fourthly, it can criticize the view of “the 
end of literature”.We believe that the existing mode of literature is different in diverse 
media and different media have their own times. 
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